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ABSTRACT

In this study; the motifs of birth and death detected in Hatay / Reyhanli kilims which are still
living handicrafts products in our folk culture were examined. Although weaving has a long
history in Hatay, when we look at the data obtained from the field research and literature, it is
mentioned that silk weaving is important, information about dirt, plain or other weaving is
encountered in limited sources. The spindle whorls found in the archaeological excavations in the
Hatay region and found in the findings of the middle paleolithic period are evidence that the
weaving in the region is based on very ancient histories. After weaving with wool, linen and
cotton fibers, it is known that silk weavings are started and developed after the silkworm
cultivation, which is known and learned through the silk road caravans. Later in the 1700s, it was
ensured that Sivas and Eskisehir Yoriiks settled in the Reyhanli region in order to develop
agriculture and animal husbandry in the Amik plain. Reyhanli tribal yortkleri dealing with animal
husbandry, dyed the yarn obtained from sheep with herbal dyes, poured their emotions and
feelings into motifs and finally weaved Hatay/Reyhanl kilims that carry unique characteristic
traces. In this study; the motifs representing the birth and death in the kilims of the
Hatay/Reyhanli region were determined in the literature and the Ankara Foundation Works
Museum and the descriptions of these motifs were examined together with their drawings.
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1This study obtained from “Hatay’da Yetisen Bitkilerden Elde Edilen Renkler, Hasliklari ve Kilim Tasariminda Kullanimi”
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INTRODUCTION

Since the Turkish weaving culture is an important part of daily life, plain weave very early date, with a
commercial value, received orders, sea Unlike carpets are known to be sold to overseas countries, made
exclusively for the needs of the tissues of the person or family and used. It is understood from various
documents that they have woven in Anatolia since ancient times. In today's sense, the spread of kilim
technique in Anatolia started with the migration and settlement of the peoples of Turkish origin to Anatolia.
Weavers have also transferred many motifs that symbolize their thoughts, feelings and beliefs to kilims and

other technical plain weavings. (Olcer, 1988; Ugurlu, 2008; Etikan and Kilicarslan 2012a).

The records of the travelers passing through the Antakya region between the 18th and 19th centuries give
information about the silk culture in the region. Richard Pococke, who visited Antakya on September-October
1738, describes the silkworm and silk production in the surrounding area as he saw the waterfalls along the
road from Antakya to Suveydiye. The traveler Abraham Parsons, who visited Antakya in December 1772,
received more silk in a thirty-mile radius than Antioch in other parts of Syria. A large amount of the produced
silk is sent to Aleppo, where he writes that some of the remaining silk is exported to France and most of it is
exported to England under the name “Antakya (Antioch) Silk”. At the end of the 19th century, Vital Cuinet
visited Antakya and gave clear information about the region with numerical values. Cuinet stated in his study
that there were 13 silk-woven workshops. He stated that there are large mullets in the region and the main
industrial products are soap, silk yarn, silk, wool, cotton and camel hair woven fabrics, aba, maslah, kefiye,

melhafe and various jewelries (Demir, 1996).

At the beginning of the twentieth century, silkmaking continued to be an important source of livelihood for the
people. Salname gives important information about Aleppo provinces. It was recorded that there were 29 silk
factories in 1900 related to Antakya which is a first class accident. Silking after World War |, Hatay began to
revive after connecting to the motherland. In 1939; 80,000 kilos of bolls were obtained, and in 1940 they
increased to 120,000 kilos. In 1943, this increase rose to 350,000 kilograms (Oguz, 1944).

Nowadays, especially in Hatay Harbiye (Daphne) and a few small workshop in Samandag are trying to continue
weaving silk. But the kilim weaving is completely forgotten; In the past looms woven kilims woven today is

performed only in sackcloth.
METHOD

This study includes motifs that symbolize the birth and death used in Reyhanli rugs, one of the best examples
of Turkish weaving art. The aim of the study is to determine the lack of such studies and to eliminate the
deficiency in this issue. In the field research conducted in the area itself, no findings of the old samples could be
reached, and as a result of researches conducted in various books in the Ankara Foundation Works Museum, a

limited number of examples were reached. In addition, 9 motifs representing the birth and death were
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determined from the rugs of Hatay/Reyhanli region which are the subject of this study. The meanings of these

motifs were explained with their drawings.
FINDINGS

In this part of the research, Hatay/Reyhanli kilims, pattern and motif features in kilims and motifs symbolizing

birth and death are explained.
Hatay/Reyhanl Kilims

Kilim; it is also defined as the name given to all napless, weft weavings, flat surfaces and as a ground spread
(Soysaldi, 2009). It can be said that in these kilims (flat weaving) produced in Anatolia, the weaving types
produced by weavers for their own use are generally in the places where traditional life continues. Due to the
combination of multicolored and different motifs, patterns varying according to regions are found (Sevim and

Canay, 2013).

On the way to reach the peak of the development line of the Anatolian-Turkish flat woven, the wall paintings
we have encountered in Anatolia have an important place. It was discovered by the archaeologist James
Mellaart who excavated in Catalhdyiik between 1961-1963. Wall paintings in front of 14 buildings belonging to
7000-6000 years have patterns in the appearance of kilims (Erglider, 2009).

In the Newyork Metropolitan Museum, the kilims, which are said to have belonged to the XlIl and XIV century
and which belong to the Arabs who are very similar in terms of technique and pattern to the kilims weaving,
are examples that shed light on the history of weaving. It is observed that flat woven plains except carpets are

not spread in very moist areas but generally in dry steppe regions (Acar, 1982).

The Ottoman period has continued the tradition of the Seljuk period in terms of the flat weaving spread,
schema and motif. While most of these motifs carry the same character as the compositions used in the Seljuk
and principality carpets, some of them are dominated by motifs originating from Central Asian Turkish
traditions and mythology. In a large part, classical Ottoman period decorations can be seen. Different tribes of

tribes or communities living in Ottoman lands have their own unique motifs (Deniz, 2000).

Turkey which is one of the oldest settlements in archaeological excavations in the province of Hatay B.C
100.000 launched in mid-paleolithic period have been identified findings. In these archaeological excavations
and researches, pottery, female figures, spindle whorl, beads, ornaments, large adobe house walls, metal tools,
sickle, knives, stone seals, needles, perforators, axes and spearheads were found. These findings give an idea

about the beginning of the history of weaving in the region (Tekin, 2000)
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Pattern and Motif Features

It is possible to understand whether a motif is elegant or naive, natural or abstract, organized or spontaneous,
traditional or individual, regardless of design source in carpets and plain textiles (Yurteri and Olmez, 2008:

1462).

Motif is one of the elements of composition seen on carpets and kilims. This element; from the smallest and
the simplest shape to the most perfect shape, like a medallion. Motifs come together and create patterns,
patterns and motifs are emerging in various ways to become traditional. When we look at the studies on the
language and meaning of these patterns and motifs from the past to the present, some patterns and motifs
symbolize the meanings; the beliefs and superstitions as well as the woven carpets and kilims in a sense
touches the message of the woman weaving and the mood, aspirations, wishes and conditions in which she is.
These carpets and kilims are important with these messages beyond their intended use. These carpets, kilims,
saddlebags, etc. examples of weaving are full of symbolic messages that reflect the expectations, mental states,

aspirations, sorrows, beliefs and memories of the weavers, all their lives (Glimis, 2015: 30).

The patterns used in handicraft products made in the framework of forming motifs and patterns, reflect the
thoughts and feelings of the people of Anatolia; it adds art and aesthetic value to these products. Formed by
the use of any surface in a specific order of the motif pattern, the living conditions of the period to which it
belongs each motif, culture, thought, like to transfer to the tastes and aspirations of future generations fulfills a

very important function (Karakelle and Kayabasi, 2013).
The motifs, the smallest unit of the pattern, are examined in three categories: birth, life and death.

1. Motifs related to birth and reproduction; hand on hips, rom’s horn, fertility, human, hair band, earrings,

fetter, chest, love and union, star,

2. Motifs symbolizing life; running water, protection, amulet and evil eye, eye, burdock, hand- finger- comb,
cross and hook, motifs used to protect the soul; snakes and dragons, scorpion, wolf’'s mouth- wolf’s track,

immortality and pedigree related to motifs; tree of life and family signs,
3. Motif is related to died; bird.

The decorations seen in the kilims vary according to the regions and even the weaving person. Motifs are often
defined by naming the weaver itself with a meaning. These motifs, which are generally known in different
names, are shaped by inspiration from the objects, the plants, the traditions and customs of the community he
lives in, or from the stories told by the public. The names given to the motifs are, in fact, the name of the article

or plant where it was created and sometimes an event (Valcarenghi, 1994).
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In Anatolia, the woven fabrics are made for centuries and the motifs used have been the reflection of their
past, beliefs, environment, creativity and identities. The motifs and compositions used are an important
document showing the periods, regions, lengths and associations. Communities have created common cultures
with their common languages, beliefs and arts. The cultural unity established by people living in the same

language and living together is of special importance in the motifs used in handicrafts (Ozénder, 1997).

In this study, birth- reproduction in Hatay / Reyhanl kilims; (love and union, fertility, fetter, hands on hips,
ram’s horn, hair band, chest, stars) and death symbolizing (bird) information about the motifs, including images

were examined.
Love and Union

Love and union, day and night, ying-yang names of the motifs of the historical origin of the motifs are based on
the Far East. This motif became the symbol of the Far East philosophy and, in a sense, the Taoism and
Confucianism religions that emerged in China. In this respect, pain-joy, day-night, male and female contrasts of
life in the unity of life and everything is in return, there is nothing in nature and draws attention to the absence

of anything. In this sense, love and union in Anatolia, as well as love refers to the sanctity of life (Erbek, 1986).

Figure 1 shows the love and association motif and drawing in the middle part of the scorpion motif found in
Hatay / Reyhanli kilims. This motif consists of intertwined triangles which are arranged opposite to each other

surrounded by a hexagonal form.

Figure 1. Love and Union motif

Fertility

It generally symbolizes the relationship between male and female and reproduction. As a fertility motif, multi-
grain, multi-core fruits and cereals such as wheat, barley, spike, pomegranate, poppy and figs appear in
abstracted form. It consists of the combination of ram’s horn and hands on hips motif. It also symbolizes the
mother and father. It is possible to see different examples of Anatolian motifs in the weaving motif (Erbek,

2002; Ergiuider, 2005).
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Figure 2 in the detail of the Hatay / Reyhanl kilim detail and motif drawing belonging to a private collection
dated to the 19th century in 97x142 cm dimensions (Erbek, 1995). The motif is composed of triangles located
at the ends of parallel edges which are symmetrically placed at the same plane with each other at different

angles.

Figiire 2. Fertility motif
Fetter

The word is the name of a 60-cm chain that consists of two rings attached to the front two legs of the horses
and prevents them from moving away from the grassland. When the meaning of the word is shown that the
output of the motif motifs also shows commitment. The family indicates the continuity of the union, the
affection of the lovers and the hope of being together. This motif, which symbolizes unity, has different
interpretations. It symbolizes fertility, family, the continuity of the family and the desires of the lovers. These

interpretations vary according to the region touched (Erbek, 2002; Ergiider, 2009; Sevim and Canay, 2013).

Figure 3 in the detail of Hatay / Reyhanli kilim fetter motif and motif drawing is located. It is a pattern formed

by symmetrical placement of two equilateral triangles facing each other in the vertical plane.

Figlire 3: Fetter motif
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Hands on Hips

The motif called hands on hips, which entered the literature under this name, also constitutes the best
examples of abstract figured decorations. This motif is called almost every where in Anatolia “elibelinde “

“elibégrande”, "aman kiz“, “kiz “ and “kahkdlli kiz” (Erbek, 1986).

The origin of the motif is quite old. From the prehistoric times to the present, the privilege of women's fertility
and production, in a sense, has identified its basic character and provided a superiority to the woman, albeit in
secret. In particular, fertility, agricultural order, the concept of fertility is identified with the term, the main aim
was to say the main phrase. The main goddess figurines of the Neolithic era, dating back to B.C. 8500 years,
were the first symbols of fertility. This motif, which is the symbol of Kybele, considered to be the greatest

goddess of Anatolia, symbolized abundance and fertility in every period (Ates, 1996; Kabaagagli, 1995).

Today, these motifs, which are found in almost all fabrics in Anatolia, symbolize the concept of fertility which is
formed by the understanding of mother goddess. The three-skirt form, which is the garment of the Turkmens,
determines the three forms of Cybele as the girl-woman-mother. Happiness, luck and happiness, maternity,

fertility, marriage symbolizes the Anatolian weavings (Durul, 1987).

Figure 4 in the detail hands on hips motif and drawing of Hatay / Reyhanh kilims. It is a motif formed by

equilateral triangles on the parallel edge and ends of the triangular or rhombus form.

Figure 4. Hands on Hips motif

Ram’s Horn

The origin of the ram's horn motifs which are based on historical literature as the prehistoric period in Anatolia.
First, realistic drawings were made on the cave walls of horned animals, and later these animals were
abstracted and existed only with horns. The earliest antler specimen dated to 2600 BC is known as the blessing

horn held by Laussel Venus (Sinemoglu, 1984).

In the excavations carried out in Catalhdylk, which is the oldest known settlement of the neolithic period in
which the nomadic period of Anatolia began, the paintings of bull, deer and ram and ram figurines were found.
Together with the transition to the agricultural order, the bull and the coach also became a symbol of

masculinity, power and power, and the fertility of the land gained importance with the agriculture and this
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time it was identified with the woman and the land in a sense. In Anatolia, the coincidence of the silver coins
on the 6th century BC and the heads of gods and goddesses are still a continuation of the same symbols. In
Anatolian mythology, it is believed that power is in rams and bulls, especially in horns (Ates, 1996; Eyiiboglu,

1998).

Thus, male gods have been identified with horned animals in terms of power and strength, and with women in
terms of fertility. Horned animals also draw attention to their astrological meaning. For example; bulls and

rams are also symbols of certain months of the year (GUimistekin, 2011).

The tradition of hanging heads and horns of horned animals at the entrance gates of the houses today is an
example of this culture transfer. The ram’s horn or ram’s head motif, which is observed in Anatolian weavings,

is called bravery, accuracy, manhood, fertility, heroism, power and masculinity (Durul, 1987).

Figure 5 shows the ram's horn motif and motif drawing in the detail of Hatay / Reyhanli kilim. It is a pattern
composed of parallel edges and equilateral triangles that are distributed from the center to the outside with

narrow and wide angles.

Figure 5. Ram’s horn motif

Bird

In Anatolia, the bird carries several opposite meanings. For example; While the owl in Anatolia is a symbol of
death, jinx and destruction, the crow is considered auspicious (Boratav, 2003). While pigeons are auspicious in

Anatolian Bektashi belief, in some regions birds are described as good and bad news carriers (Goénl, 1965).

There are beliefs that there is a soul inside the bird in Anatolia, it is thought that the bird symbolizes the soul of

a dead person (Eytboglu, 1998).

Figure 6 is 175x329 cm belonging to a private collection dated 18th century Hatay / Reyhanh located kilim

(Erbek, 1995). In the kilim detail, bird motif and motif drawing is seen.
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Figure 6. Bird motif
Hair Band

This motif, which takes place as a braid in various sources, has emerged as a continuation of customs and

traditions while emphasizing the desire of young girls to marry in Anatolia (Anonymous, 2011).

Women in Anatolia, by shaping her hair, show many events, desires or situations symbolically. For example,
newly wed girls covered their hair and colored ropes on their ends. The hair bond motif in the fabric reflects
the desire to marry. The woman, who weaves into her own hair, expresses her desire for immortality. In

Anatolian weaves, hair is a motif that reflects the feelings of the weaver (Deniz, 2000; Erbek, 2002).

Figure 7 in Hatay / Reyhanl kilim detail of the motif and motif drawing is located. It is a pattern consisting of
triangular and consecutive lines with symmetrical distribution from the middle at equal angles in a horizontal

plane.

Figure 7. Hair band motif
Chest

This motif, which is handled in the context of dowry in Anatolia, is one of the most beautiful examples that
reflects the culture, traditions and customs of Anatolia. These motifs, which are referred to as ballots,
symbolize marriage and children's desire, and sometimes symbolize death and the coffin. In this respect, the

chest motifs indicate two different concepts (Erbek, 1986; Anonim, 2011).
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Young girl's materials in her chest, her husband's house when they marry the thought of all expectations and
hopes, knitted, weaved, worked in the dowry goods reflect. Similar to the carving of the carvings in the cribs of
children in Anatolia, and the cradle motif as a crib cover, it is said that the crate motifs symbolize the desire for

marriage and the expectation of the baby (Anonim, 2007).

In Figure 8, 155x345 cm. The Hatay / Reyhanli kilim in the Ankara Foundation Works Museum dated to the 19th
century. In the detail of the kilim, there is a chest motif and motif drawing. This motif consists of a consecutive,

uniform distribution of horizontal and vertical lines or equilateral triangles in the interior of a square form.

Figure 8. Chest motif

Star

Since the prehistoric times in Anatolia and Central Asian Turks, the sky and stars have been the subject of some
magical and mystical rituals of mankind. Star; The sky is a symbol of goodness, light, light and heroism. After
the Turks entered the Anatolian territory and met with Islam, the Central Asian culture was influential in almost
all of the Turkish arts. The effects of Buddhism and Shamanism are very intense in the first products of
Anatolian Islamic art. Although eight and twelve-pointed stars were mostly seen in Seljuks, they continued to

be used during the Ottoman period (Ates, 1996; Eyuboglu, 1998).

Five, six, seven, eight, ten, twelve-arm stars, happiness in Anatolian textures symbolize light, abundance and
abundance. Five-pointed star perfection, six-pointed star marriage, and seven-pointed star express the rainbow

(Karahan, 2007; Etikan and Kiligarslan 2012b).

Figure 9 shows the Hatay / Reyhanli kilim in the Abdi Kadi mosque, dated to the 19th century, with a dimension
of 170x310 cm (Erbek, 1995). In the kilim detail, there is a star motif and drawing. It is a motif formed by a

balanced distribution of the horizontal lines that move from the center to the outside.
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Figure 9. Star motif

CONCLUSION

Traditional handicrafts, one of our cultural heritage from past to present, reflect our individual and social
identity. Today, traditional handicrafts in many areas are developing in parallel with advancing technology.
However, handicrafts which are not in use, are being forgotten. Embroidery, needlework, carpet, kilim,
weaving, tile, glass, illumination, calligraphy, leather, etc. such as handicrafts, various activities are trying to

survive.

The information about kilim weaving in Reyhanli district of Hatay in 18-19 centuries is encountered in literature
studies. However, in the field research, it is seen that only weavings (silk) weavings are made and we don't
have any dirt. The kilims reached used from the Ankara Foundation Works Museum and from various sources
motifs such as; scorpion-dragon, love and union, fertility, fetter, rom’s hook, flower, hands on hips, hand-
finger-comb, eye, cross, tree of life, oil lamp, wolf’'smouth- wolf’s track, bird, amulet, evil eye, hair band, chest,
running water, snake and star were frequently used. In this study, motifs related to birth and death are

included and explained with their drawings.
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HATAY/REYHANLI KiLiMLERINDE YER ALAN DOGUM VE OLUMU SIMGELEYEN MOTIFLER

TURKGE GENi§ OZET

GiRiS

Tirk dokuma kulturiinde glinliik yasamin dnemli bir pargasi olan diiz dokumalar ¢ok erken tarihlerden itibaren,
ticari bir deger tasiyan, siparis alinip, deniz asiri Glkelere satildigi bilinen hallarin aksine, sadece dokuyan kisi
veya ailenin ihtiyaci icin yapilmis ve kullanilmistir. Anadolu’da da ¢ok eski zamanlardan beri dokunmus
olduklari, bulunan gesitli belgelerden anlasilmaktadir. Buglinkii anlamda kilim tekniginin Anadolu’da
yayginlasmasi, Tlrk kokenli halklarin Anadolu’ya go¢ etmesi ve yerlesmesi ile baslamistir. Dokumacilar disiince,
duygu ve inanclarini simgeleyen bircok motifi kilim ve diger teknikli diiz dokumalara da aktarmislardir (Olcer

1988; Ugurlu 2008; Etikan ve Kiligarslan 2012a).

18. ve 19. ylzyillar arasinda Antakya yoresinden gecen gezginlerin kayitlari, yorede yapilan ipekgilikle ilgili
bilgiler vermektedir. Antakya’yl Eylil-Ekim 1738 tarihinde ziyaret eden Richard Pococke Siveydiye’den
Antakya’ya gelen yol boyunca gordigi dutluklari, bu cevredeki ipek bocekgiligini ve ipek Uretimini
anlatmaktadir. 1772 yilinin Aralik ayinda Antakya’yi ziyaret eden gezgin Abraham Parsons seyahatnamesinde
Antakya civarindaki otuz millik bir alan iginde, Suriye’nin diger kisimlarinda lretilenden daha fazla ipek elde
edilmektedir. Uretilen ipegin biyik bir miktari Halep’e génderilmekte, orada islenen ipegin geri kalaninin bir
miktari Fransa’ya ve biyik bir kismi da ingiltere’ye “Antakya ipegi” adi ile ihrag edilmekte oldugunu yazmistir.
19. yizyihn sonlarina dogru Antakya’y ziyaret eden Vital Cuinet yorede yaptigl ¢calismalar sonunda rakamsal
degerlerle yore ile ilgili net bilgiler vermistir. Cuinet yaptigi calismada 13 ipekli dokuma atélyesinin
bulundugunu belirtmistir. Yorede buyiik dutluklar oldugunu ve baslica sanayi Urinleri sabun, ipek ipligi, ipekli,

yunll, pamuklu ve deve kilindan dokunmus kumaslar, aba, maslah, kefiye, melhafe ile gesitli takilar oldugunu

ifade etmistir (Demir, 1996).

20. ylzyilin baslarina gelindiginde de ipekgilik, halkin énemli bir ge¢im kaynag olmaya devam etmistir.
Salnameler Halep vilayetleriyle ilgili Snemli bilgi vermektedir. Birinci sinif kaza olan Antakya ile ilgili 1900 yilinda
29 ipek fabrikasi oldugu kayitlara gegcmistir. I. Diinya savasindan sonra gerileyen ipekgcilik, Hatay Anavatana
baglandiktan sonra yeniden canlanmaya baslamistir. 1939 yilinda 80.000 kilo yas koza elde edilirken, 1940
yilinda 120.000 kiloya ylikselmistir. Bu yikselis 1943 yilinda 350.000 kiloya ¢ikmistir (Oguz, 1944).

GUnUimuizde Hatay’da oOzellikle Harbiye (Defne) ve Samandag ilcelerinde birka¢ kiclik atolyede ipek
dokumaciligl devam ettirilmeye calisiilmaktadir. Fakat eskiden olduk¢a 6nemli bir yeri olan kilim dokumaciligi

gliniimiizde tamamen unutulmus, yerini atil tekstilparcalarinin degerlendirildigicul dokumalara birakmistir.
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METOD

Bu calisma, Tiirk dokuma sanatinin en giizel 6rneklerinden olan Reyhanli kilimlerinde kullanilan dogum ve
olimi simgeleyen motifleri icermektedir. Bu konu ile ilgili su ana kadar béyle bir tespit ¢alismasinin yapilmamis
olmasi ve bu konudaki eksikligi gidermek, ¢alismanin amacini olusturmaktadir. Bizzat yorede yapilan alan
arastirmasinda eski drneklere ait herhangi bir bulguya ulasilamamis, Ankara Vakif Eserleri Mizesinde bulunan
ve cesitli kitaplardan yapilan arastirmalar neticesinde sinirli sayidaki 6rneklere ulasilmistir. Ayrica bu ¢alismaya
konu olan Hatay/Reyhanli bélgesine ait kilimlerden tespit edilen dogum ve 6limi simgeleyen 9 adet motif

belirlenmis, bu motiflerin anlamlari gizimleriyle birlikte agiklanmistir.
BULGULAR

Arastirmanin bu boéliminde Hatay/Reyhanl kilimleri, kilimlerdeki desen ve motif 6zellikleri ile dogum ve 6limi

simgeleyen motifler agiklanmistir.
Hatay/Reyhanli Kilimleri

Kilim; “havsiz, diiz ylzeyli, yer yaygisi olarak kullanilan bitiin atki yizli dokumalara verilen isim” olarak basit bir
sekilde tanimlanmaktadir (Soysaldi, 2009). Anadolu’da Uretilen bu kilimlere (diiz dokuma yaygilarina), genellikle
geleneksel yasamin devam ettigi yerlerde, dokuyucularin, yalniz kendi kullanimlari igin Urettikleri dokuma
tiurleridir denilebilir. Cok renkli ve farkli motiflerin bir araya gelmesinden dolayi, bolgelere gore degisen desen

cesitliliklerine rastlanmaktadir (Sevim ve Canay, 2013).

Tirkiye’nin en eski yerlesim yerlerinden biri olan Hatay ilinde yapilan arkeolojik kazilarda M.0. 100.000’le
baslatilan orta paleolitik doneme ait bulgular tespit edilmistir. Bu arkeolojik kazi ve arastirmalarda ¢anak-
¢omlek, kadin figiirleri, agirsak, boncuk, siis esyalari, dortgen planh biiyik kerpic¢ ev duvarlari, maden geregler,
orak, bigaklar, tas muhrler, igneler, deliciler, baltalar, mizrak uglari gibi geregler bulunmustur. Bu bulgular

yoredeki dokuma tarihinin baglangici hakkinda fikir vermektedir (Tekin, 2000).
Desen ve Motif Ozellikleri

Motif, hali ve kilim Gzerinde goériilen kompozisyon unsurlarindan biri olarak karsimiza gikmaktadir. Bu unsur;
nokta halinde en kuglik ve basit bir sekilden, madalyon gibi en mikemmel bir sekle kadar degisir. Motifler bir
araya gelerek desenleri olustururken, desen ve motiflerde c¢esitli sekillerde ortaya cikarak
geleneksellesmektedir. Gegmisten gliniimiize yer alan bu desen ve motiflerin dili ve anlamlari tGizerinde yapiimis
olan galismalara baktigimizda, bazi desen ve motiflerin sembolize ettikleri anlamlar; inang, itikat ve batil
inanislar kadar, dokunan hali ve kilimleri bir anlamda dokuyan kadinin mesajlarini ve icinde bulundugu ruh
halini, 6zlemlerini, dileklerini ve i¢cinde bulundugu kosullari ifade etmektedir. Bu hali ve kilimler, kullanim

amaglarinin o6tesinde igerdikleri bu mesajlarla 6nem kazanir. Bu hali, kilim, heybe, vb. dokuma 6&rnekleri
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dokuyanlarin beklentilerini, ruhsal durumlarini, 6zlemlerini, acilarini, inanglarini, anilarini kisacasi bitiln

yasamlarini yansitan sembolik mesajlarla doludur (Glimiis, 2015; 30).

Desenin en kiicik birimi olan motifler, 6zellikle dogum, yasam ve 6lum ile ilgili olmak lzere Ug¢ kategoride

incelenmektedir.

1. Dogum ve cogalma ile ilgili motifler; elibelinde, kogboynuzu, bereket, insan, sacbagi, kiipe, bukagi, sandikh,

ask ve birlesim, yildiz

2. Hayati simgeleyen motifler igerisinde beslenme ile ilgili; suyolu, korunma yani nazarla ilgili; muska ve
nazarhk, goz, pitrak, el, parmak, tarak, hag ve ¢engel, cani korumak icin kullanilan motifler; yilan ve ejder, akrep,

kurt izi, kurtagzi, canavar ayagi, 6limsuzlik ve soy ile ilgili motifler; hayat agaci ve im,
3. Olum ile ilgili ise; kus motifidir (Erbek, 2002).

Bu ¢alismada dogum ve ¢ogalmayi; (ask ve birlesim, bereket, bukagi, eli belinde, kogboynuzu, sag bagi, sandik,

yildiz ) ve 6lim simgeleyen (kus) motifler hakkinda bilgilere yer verilmis, gorselleriyle birlikte incelenmistir.
Ask-Birlesim

Ask-birlesim, gece gilindliz, ying-yang isimleriyle anilan motiflerin tarihi kokeni uzak dogu kiltirlerine
dayandirilmaktadir. Bu motif uzak dogu felsefesinin, bir anlamda da Cin’de ortaya gikan Taoizm ve Konfligylizm
dinlerinin sembolii olmustur. Bu yoniyle aci-seving, gece-glindiiz, kadin-erkek gibi zithklarin yasamda birligine
ve her seyin karsihiginin bulunduguna, dogada tek ve karsiligi olmayan hicbir seyin bulunmadigina dikkat
¢ekmektedir. Bu anlamda Anadolu’da aski, birlesimi sevgi ve baghhg ifade ettigi gibi yasamin kutsalligini da

anlatmaktadir (Erbek, 1986).
Bereket

Genellikle kadin-erkek iliskisini ve tGremeyi simgelemektedir. Bereket motifi olarak bugday, arpa, basak, nar,
hashas, incir gibi ¢ok taneli, cok ¢ekirdekli meyve ve tahillar soyutlastiriimis sekilde karsimiza g¢ikmaktadir.
Kurtagzi ve elibelinde motifinin birlesmesinden meydana gelmektedir. Ana ve babayl da simgelemektedir.
Bereket motifinin Anadolu kékenli degisik 6rneklerini dokumalarda gérmek mimkindur (Erbek, 2002; Ergtlider,

2005).
Bukagi

Bukagi kelimesi Tirkcede, atlarin on iki ayagina takilan ve onlarin otlaktan uzaklasmasini engelleyen iki
halkadan olusan ve onlarn birlestiren 60 cm’lik bir zincirin adidir. Kelime anlamina bakildigi zaman bukagi
motifinin ¢ikisi da baghligi simgeledigini gdstermektedir. Aile birlikteliginin devamina, asiklarin diskinligline ve

birlikte olma umuduna isaret eder. Sonsuza kadar birlikteligi simgeleyen bu motifin, farkli yorumlari
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bulunmaktadir. Bereketi, aileyi, ailenin devamliigini ve sevgililerin birlesme arzularini simgeler. Bu yorumlar

dokunan bolgeye goére degisiklikler gostermektedir (Erbek, 2002; Erglider, 2009; Sevim ve Canay, 2013).

Elibelinde

Elibelinde motifin kdkeni oldukga eskidir. Tarih oncesi donemlerden ginimize dek kadinin dogurganlk ve
Uretiminin getirdigi ayricalik, bir anlamda onun temel karakterini belirlemis ve kadina gizlide olsa biylk bir
Ustiinlik saglamistir. Ozellikle dogurganligin, tarimsal diizene gegilmesiyle bereket kavramiyla 6zdeslestigi,
toprak ana deyimiyle de anlatilmak istenmistir. M.0. 8500 yillarina dek inen Neolitik ¢caga ait ana tanrica
heykelcikleri ilk bereket sembolleri olmustur. Anadolu’nun en bliylk tanrigasi sayilan Kybele'nin sembolii olan

bu motif her ddnemde dogurganlik ve bereketi simgelemistir (Ates, 1996; Kabaagagh, 1995).

Kog¢boynuzu

Anadolu’da gogebeligin biterek tarimsal dizenin basladigi Neolitik donemin bilinen en eski yerleskesi olan
Catalhoyik’te yapilan kazilarda boga, geyik ve kog resimleri ile kog¢ heykelcikleri bulunmustur. Tarimsal diizene
gecilmekle birlikte boga ve kog¢ ayni zamanda erkekligin, gliclin ve kuvvetin sembolii olmus, tarimla birlikte
topragin bereketi 6nem kazanmis ve bu kez yine kadin ile toprak bir anlamda 6zdeslestirilmistir. Anadolu’da
M.O. 6. yiizyilda giimiis sikkelerin Gizerinde gériilen kogbasi ile tanri ve tanrica baslari, yine ayni sembollerin bir
devami olarak yer almaktadir. Anadolu mitolojisinde giiciin, kog ve boga da 6zellikle de boynuzlarinda olduguna

inaniimaktadir (Ates, 1996; Eyluboglu, 1998).
Kus

Anadolu’da kus zit birkag anlami birlikte tasimaktadir. Ornegin; Anadolu’da baykus 6lim, ugursuzluk ve yikim
semboll iken karga otlst ugurlu sayilmaktadir (Boratav, 2003). Anadolu Bektasi inanisinda glivercin ugurlu

sayilirken, bazi yorelerde de kuslar iyi ve kotl haber tasiyicisi olarak tanimlanmaktadir (Gonal 1965).
Sagcbagi

Cesitli kaynaklarda sacbagi olarak yer alan bu motif, Anadolu’da genc¢ kizlarin evlenme istegini vurgularken

gelenek ve goreneklerin bir devami olarak ortaya ¢ikmistir (Anonim, 2011).

Anadolu’daki kadinlar, saglarini bigimlendirerek, birgok olayi, arzularini veya durumlarini simgesel olarak
gosterirler. Ornegin, yeni evli geng kizlar saglarini 6riip uglarina da renkli ipler takarlardi. Dokumada sag bag!
motifi, evlenme istegini yansitir. Kendi sagindan dokumaya katan kadin, 6liimsizlik istegini belirtir. Anadolu

dokumalarinda sagbagi, dokuyanin duygularini yansitan bir motiftir (Deniz, 2000; Erbek 2002).
Sandik

Anadolu’da ozellikle geyiz baglaminda ele alinan bu motif, Anadolu’nun kiltir, gelenek ve goéreneklerini

yansitan en glzel 6rneklerden biridir. Sandikli tabir edilen bu motifler evlilik ve ¢ocuk istegini simgeledigi gibi
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bazen de 6limu ve tabutu simgelemektedir. Bu yonuyle sandik motifi iki ayri kavrama isaret etmektedir (Erbek,

1986; Anonim, 2011).
Yildiz

Anadolu ve Orta Asya Tirklerinde tarih dncesi donemlerden bu yana gokylzi ve yildizlar insanoglunun bir
takim buyusel ve mistik ritlellerine konu olmustur. Yildiz; gokyuzu, iyilik, aydinlik, stk ve kahramanligin
semboliidiir. Tirkler Anadolu topraklarina girip, islamiyetle tanistiktan sonra da Tiirk sanatlarinin hemen
hemen tiimiinde Orta Asya ektisi belirleyici olmustur. Anadolu islam sanatinin ilk irinlerinde Budizm ve
Samanizmin etkileri olduk¢a yogundur. Sekiz ve oniki koseli yildiz en ¢ok Selguklularda gorilse de, Osmanl

doneminde de kullanilmaya devam etmistir (Ates, 1996; Eyluboglu, 1998).

SONUC

Gegmisten glinimuize aktarilan kaltir miraslarimizdan biri olan geleneksel el sanatlari, bireysel ve toplumsal
kimligimizi yansitmaktadir. Ginimuzde bir¢ok alanda uygulanan geleneksel el sanatlari, ilerleyen teknolojiyle
paralel olarak gelisme gostermektedir. Bununla birlikte kullanim alani olmayan el sanatlari unutulmaya yiiz
tutmaktadir. Nakis, oya, hali, kilim, dokuma, ¢inicilik, cam, tezhip, hat, dericilik vb. gibi el sanatlari da cesitli

faaliyetlerle yasatilmaya galisiimaktadir.

Hatay’in Reyhanl ilgesinde 18-19. yizyillarda kilim dokumaciliginin yapildigina dair bilgilere literatir
calismalarinda karsilasilmaktadir. Fakat yapilan alan arastirmasinda glnimizde sadece mekikli (ipek)
dokumalarin yapildigi, kirkitli dokumalarin artik yapilmadigi gériilmektedir. Ankara Vakif Eserleri Miizesinden ve
cesitli kaynaklardan ulasilan kilimlerde kullanilan akrep-ejder, ask ve birlesim, bereket, bukagi, cengel, gicek,
elibelinde, el-parmak-tarak, gz, hag, hayat agaci, kandil, kogboynuzu, kurtagzi-kurt izi, kus, nazarlik-muska,
pitrak, sacbagi, sandik, suyolu, yilan, yildiz gibi motiflerin sik¢a kullanildig tespit edilmistir. Bu calismada ise

dogum ve olum ile ilgili motiflere yer verilmis, ¢izimleriyle birlikte agiklanmistir.

Anahtar Kelimeler: Hatay/Reyhanli, kilim, dogum ve 6lim, motif.
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